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ABSTRACT

This paper investigates Fagunwa’s perception of courtship as depicted in his five novels. His work is chosen
because the work top the list of the early novels published in Yoruba language. Although there is much work
on the novels, there is little or no work that is exclusively on the novelist’s perception of courtship the gap
this work tends to fill. Our theoretical framework is based on sociology of literature. Sociology of literature is
an attempt to understand the inter-relationship between literature and society. Our findings show among
others, that the novelist supports unrelenting persuasion and closeness to each other during courtship.
According to Fagunwa, letter and test-related types of courtship which are alien to Yoruba community
should be imbibed into Yoruba culture while condemning cohabitation. The paper reveals that the novelist
does not support the use of Aldrena (matchmaker) between a man and a lady that want to go into courtship
as he wants everyone to express his or her love to the opposite sex. The paper also reveals that Faginwa’s
exposure to foreign culture is responsible for his ability to depict the pros and cons of imbibing foreign
culture into Yoruba culture and at the same time making move for removal of Yoruba culture that allow only
men to initiate proposal. The paper concludes that the Yoruba society should complement the Yoruba
courtship process with good foreign courtship processes to meet the demands of the present day society.
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1. Introduction

The term ‘Yorubd’ can be regarded as the association of several subgroups bound to one
another by language and tradition (Igue, 1973 p.9). The term also connotes the language as well as the
culture of the people. Yorubd occupies a large area in the South-Western part of Nigeria, West Africa
extending through Lagos, Ogun, Qyd, Osun, Ondd, Ekiti, Kogi and EdS States (Olumuyiwa and
Aladdésanmi, 2016 p.11). Yorubd is also found in the Republics of Benin and Togo, and also in Brazil, Cuba,
Sierra-Leone and Trinidad and Tobago. This paper concerns itself with the cultural aspect of Yoruba
people that can be found in Nigeria only.

1 Department of Linguistics and Languages, Adékunlé Ajasin University, Akingb3-Akékd, Ondo State, Nigeria.
Email: dbamidelearowosegbe@gmail.com, deborah.arowosegbe@aaua.edu.ng

Journal of Arts and Humanities (JAH) 18


https://doi.org/10.18533/jah.v10i2.1557

A Yorubd novelist’s perception of ...

Culture is the total manner in which a human society responds to an environment. It includes
customs characterizing a social group; social heredity of a particular community; meaning, values,
norms, their actions and relationships, beliefs, laws, traditions and institutions. Yorubd institutions
includes; chieftaincy, burial, marriage and naming. Marriage is compulsory in Yorubaland. No person
remained unmarried by choice after passing the age of thirty in case of men and twenty-five in case of
women (Nathaniel Fadipg, 1970 p. 65). There are different types of marriage practiced by traditional
Yoruba. Fadipé (1970 p. 68) makes mention of four types; marriage to which the mutual consent of the
relatives of the principal parties is necessary together with payment of owdé-ori (bride-price); marriage
in which the bride is made a free gift by her father to the husband; marriage by mutual consent of the
principal parties which neither assumes the consent of parents nor involves the payment of bride-price;
and the levirate. Adéoye (1979 p.220) adds gba-mi-o-ra-mi connoting ‘heal me and marry me’. This type
of marriage comes up between a sick woman that has been neglected by her husband because of her
prolonged sickness and a herbalist that is able to heal her without payment. Of all these forms of
marriage, the one which mutual consent of the relatives of the principal parties is necessary together
with the payment of owd-ori (bride-price) is the most favoured as being typical and preferred and
remains our concern in this work. This type of marriage is of various stages starting from Ifojuséde
(searching for whom to marry). This is the time the immediate female relatives of the boy that wants a
life partner; sisters, paternal aunts, or first cousins look round for a suitable mate for him. Immediately
they succeed in making their choice, an Aldrena (a matchmaker or an intermediary) is hired. A female-
Aldrena is always preferred because according to Yorubd belief, a male-Aldrena may be tempted to
seduce the lady into marrying him instead of delivering the man’s message. Aldrena tries to find out
information about the family of the lady and the man in question to know whether the families are free
from diseases like leprosy, insanity or epilepsy, or social vices. The inquiry is invariably extended to
cover the moral and social qualities of both father and mother. All these forms of inquiries are
necessary in order to ensure soundness of stock and thus to eliminate as far as possible the risk of a
union which would bring shame or unhappiness upon the family. It is the duty of Aldrena to say good
things concerning the man. Whenever Aldrena observes that the lady is getting more interested in the
relationship, she brings the man and the lady together for an interaction before she steps aside. In
Yorubd society, only male initiating proposal is allowed and this is done at this period of their
friendship. From this time, both the man and the lady are free to build up their relationship; this marks
the beginning of their courtship.

The time when two people have a romantic relationship before they get married or the process
of developing this relationship is referred to as courtship. Courtship varies from culture to culture and
from religion to religion. It may be an informal and a private matter between two people or may be a
public affair, or a formal arrangement, with family approval. Courtship may be completely omitted, as in
cases of some arranged marriages where the couple does not meet before the wedding for instance,
net courtship. Courtship among Yoruba refers to a period set aside by prospective lovers with a view to
getting married. Our discussion in this work will be on Yoruba type of courtship.

In Yorubad society, courtship is a highly structured activity with very specific formal rules. It is the
role of a man to “court” or “woo” a lady, thus encouraging her to understand him. The man will also
understand her receptiveness to his proposal of marriage. Oli Ddram¢ld and Adébdyo Jéjé (1967:36)
explain that during courtship, the man and the lady meet regularly at various points in the day,
moonlight or at any corner near the lady’s house very early in the morning discussing love matters. This
goes on for a long period after which the lady accepts officially to be the man’s wife. The lady directs
the man to arrange how her parents would know about their relationship. This acceptance is referred
to as Ijghen or Isihiin that is, the lady ‘accepts the man’s proposal’ or that ‘she answers him’. The first
part of owd-ori (bride price) is paid to seal the compact. Without this payment the lady is not
considered engaged to the man and no claim for damages lay to him in case of her adultery with
someone else. From the time of this ceremony the man becomes oko-afés¢na (the husband-to-be) and
the girl becomes iyawé-afésgna (the wife-to-be). After betrothals, the prospective bride avoids as far as
possible a meeting with either her fiancé or any of his known relations. Where it is not possible to avoid
a meeting, a way out is nevertheless sought; the lady covers her face with a cloth and says nothing. This
ceremonial modesty continues until some nine days after arrival in her husband’s house when the
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privilege of seeing her uncovered face starting from that time is purchased with a gift of money by a
female member of her husband’s immediate family: either his mother or a sister (Fadipe 1970 p.73).
After the payment of the first part of owo-ori as said earlier, the lady and the man have their itoro
(introduction) and later, idana (engagement ceremony) where the two family members and their well-
wishers come together to celebrate. This is what is called ayeye igbéyawd (the wedding ceremony).

The explanation above shows that courtship is so much recognized in Yoruba society. It is not
surprising therefore seeing some Yorubd novelists including matters concerning marriage especially,
courtship, in their works since their sources are drawn from the society they write for. Among such
novelists is Daniel Qlgrunfémi Fagunwa of Nigeria. Faginwa is chosen because his work top the list of
the early novels published in Yoruba language. He is the first indigenous Nigerian writer to write what
can be described as a full-length novel; written in any indigenous Nigerian language (Qldoyé Abidye
1999 p.14). His five novels: Ogbdji Qde nind Igbé Iranmolé (Ogbdju) (1938), Igbé Olédumare (Igbd)
(1949), iréké-onibudé (iréké) (1949), Irinkérindd nind Igbd Elégbéje (Irinkerindd) (1954) and Adiitd
Olédumare (Adiitd) (1961) are examined in order to know the writer’s perception of courtship in Yoruba
society as depicted in the novels. In all the five novels, Fagunwa has made use of sources provided by
his immediate locality. The framework in all his novels is very similar. They involve a particular
adventure. His heroes are usually hunters who go on hunting exploits and come into conflict with
various difficulties and problems. They demonstrate their herbal power and hunting ability. They meet
with sages who lecture them on various issues of life. They return home to become important
personalities in the community. Evidently, Faginwa adopts the simple literary form of the ’quest’, a
common motif in the genre of Yoruba folktale (Bisi Ogunsina, 1992 p.76). Ayo Bamgbose (1975 p. 953)
asserts that Fagunwa has been influenced by folktale tradition within which he was writing and that any
meaningful study of his novels should have as its starting point a deep understanding of this tradition.
Ogunsina (1992 p.76-77) cites the work of Adétigbo (1971 p.174) revealing two sources of Figunwa’s
novels which include fiction of the author’s creation and fiction culled from the folktales which his
community shares. Fagunwa’s place in the history of the Yoruba cannot be over emphasized. This view
is supported by Ogunsina (1992 p.78) when he cites Bernard Shaw’s description of F4ginwa as one who
adds fresh extension of sense to the heritage of the race, giving his readers a new intensive sense of
inner emotional realities. Most of the elements used in his novels include stories, proverbs, language,
humour and jokes which are almost commonplace features in the Yoruba society. It is therefore not out
of place if the work of such a great novelist is examined.

2. Theoretical framework

The theoretical framework adopted for this study is sociology of literature. The sociology of
literature is a subfield of the sociology of culture. It studies the social production of literature and its
social implications. Mme de Stael and Hippolyte Taine originated the term ‘sociology of literature’ in
19th century in France. (www.answers.com>Home>Library>Literature&Language>LiteraryDictionary).
Ogunsina (2006 p.5) sees the term ‘sociology of literature’ as a fusion of two distinct disciplines;
sociology and literature. In its general sense, sociology is the science of social relationships as well as
the consequences of those relationships for ongoing social systems and the process of social change.
Literature, on the other hand, is concerned with man and his society. It is an art composed of words in
such a way that it proffers entertainment, enlightenment, and relaxation. Sociology of literature
therefore is an attempt to understand the inter-relationship between literature and society. It
postulates that a work of art does not exist in isolation and should not be studied as such. The literary
artist is not independent of his society; his personality is influenced by many socio-political and
economic factors (Oldyémisi Adébowalé, 2010 p. 224). Sociological criticism is interested in how
literature comments on existing social hierarchies, and whether the text supports or criticizes them.
Sometimes, it examines the artist’s society to better understand the author’s literary works, other
times; it may examine the representation of such societal elements within the literature itself.

From the explanation given above, sociology of literature is seen as an examination of literature
in the cultural, economic and political context in which it is written or received. It analyzes the
relationships between the artist and the society. It sees the relation between a work of art, the artist,
and the society as one of constant interaction, and that each one affects and is affected by the other.
Since courtship is regarded as the property of the society, it is assumed that sociology of literature used
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in this study will go a long way in determining Faginwa’s perception of courtship as depicted in his
novels.

3. A brief biography of Daniel Olgrunfémi Fagunwa

Daniel Orowolé (Oro, one of Yoruba divinities, enters the house) Fagunwa, popularly known as
D.O. Fagunwa, was born at Oke-Igbd, Ondé State, Nigeria in 1903. He studied at Saint Luke’s School,
Okeé-lghé (1916-1924) and Saint Andrew’s College, Oy¢ (1926-1929) before becoming a teacher. His
parents were converts to Christianity from traditional Yoruba religion. Fagunwa, as a result of Christian
influence, gave up his middle name which is connected with the Oro cults and assumed another one,
Olérunfémi (God loves me). He got married to Mrs. Rachael Faginwa; a seamstress in 1937 after a
period of courtship lasting six years, during which there was an uninterrupted exchange of love letters
(Bamgbdsé 1974 p.2). It was at this time of his life that his first novel, Ogbdju Ode nind Igbé Iriinmolé
(Ogbdju) (1938) brought him to the Yoruba literary scene. The book became instantly popular and was
recommended for School use. He lost his father to death in 1939. Having worked as a teacher in several
schools in Qy9, Owo, Lagos, Benin, Igbdbi College, Lagos, he went to Britain on a British Council
Scholarship in 1946. He came back in 1948 and taught at the Government Teacher Training Centre in
Ibadan. In 1950, Faginwa went back to Britain with the intention of studying for a degree but came
back in 1955 before completing his studies in order to take up the position of Education Officer with the
Publications Branch until 1959. Faginwa’s later works include Igbé Olédumare (Igbd) (1949), Iréké-
onibudé (Ireké) (1949), Irinkérindd ninu Igbé Elégbéje (Irinkerindd) (1954) which won the Margaret
Wrong prize in 1955, and Adiitd Olédumare (Adiitd) (1961). Each of the novels has been reprinted
several times since that date even after the death of the author in 1963. For instance; the copies used
for this work were printed between 2005 and 2013 respectively. Apart from novels, other publications
written by Faginwa include Iringjo Apd Kini, Irinajo Apd Keji (OUP, 1949) containing an account of his
experience on his trip to Britain, itan Oléyin (OUP, 1954) a collection of folk-tales edited by him, Asayan
Itan, (Nelson 1957) and Tdiwo ati Kéhindé Series; a Primary School Yoruba Reader with Faginwa and L.J.
Lewis as joint authors. Faginwa was made a Member of the Order of the British Empire (MBE) in 1959.
By the mid-fifties, FAgunwa had created a great impression in the Yorub4 literary scene. His literary
creation was successful that his books not only had a ready market in schools, but also won the
pleasure of illiterate parents who often requested their children to read the books to their hearing
(Ogunsina 1992:46-47). The popularity of his writing influenced many writers to adopt his pattern of
writing which dominated Yoruba novel writing until 1960s. It is relevant to note that Fagiunwa belongs
to the elite class in the society. He had been exposed to the outside world either through reading or
traveling to some developed countries such as United Kingdom and United States of America
(Bamgbdsé, 1974 p.2, Adéjumo, 2008 p.79). He is a product of syncretized culture. As a representative
of Heinemann Educational Books Ltd (a firm of publishers) in Nigeria, he went on a trip to Northern
Nigeria. As he was waiting to cross the River Niger by ferry at Baro, he accidentally fell into the river and
drowned on December 7, 1963 (Adébowalé, 2016 p.3).

All of Fagunwa’s novels got incisive analysis and critical acclaim from eminent scholars. His
works had been adapted for the stage, and some translated into English, notably by Wolé Soyinka
(1968) (Forest of a Thousand Daemons; Ogbdjui Qde ninu Igbd Irinmole) and Abidyé (1999)’s Bridge
Across Cultures where he makes use of Fagunwa’s work to explain the importance of translation. There
are series of theses and dissertations which Faginwa’s novels had elicited among researchers in
tertiary Institutions all over Nigeria and beyond. In 2016, the Yoruba Studies Association of Nigeria came
up with a book titled Qtun Imo nind Itan-Ardso D.O. Fdgunwa (New Findings in the Novels of D.O.
Fagunwa). The book is a combination of works of many authors having different topics on novels of
Fagunwa. To date, researchers have worked on these novels.

4. Literature review on Fagunwa’s Novels

Researchers like BAmgbdsé (1974), Ogunsina (1992, 2006), Arinpé Adéjumo (2008) and Ayodélé
Oyewdlé (2016) have shown one thing or the other on family matters in Fagiinwa’s novels. BAmgbdsé
(1974 p.62), for instance, notes that FAginwa appears to be warning against polygamy, principally on
the grounds of this perennial rivalry between wives and its effects on the family, especially the children.
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Bamgbdsé (1974 p.63-64) depicts that love is one of the major themes in the plot of Faginwa’s novels;
in each novel, the hero meets and marries only one woman, sometimes after a period of happy
courtship and romance. Ogunsina (2006 p.115-116) depicts that the theme of women, children and
marriage is given a wide coverage in the novels of Faginwa. He asserts that Fagunwa’s concern on
women, children and marriage should not be seen as merely a pointer to the importance the Yoruba
attach to marriage nor a condemnation of polygamy. Ogunsina explains that Faginwa’s concern has
social implications which can be fully understood when seen within the context of his society and his
relationship with that society. He explains that most of Faginwa’s comments on this aspect are
symptomatic of the importance of the home and family in the society. Adéjum¢o (2008 p.89) observes
that Fagunwa opposes the Yoruba custom that prevents ladies to propose to men. Oyewdlé (2016
p.258) agrees that Fagunwa calls for a change in some aspects of Yoruba culture concerning love and
marriage. Kéhindé (2016 p. 83-89) agrees that Fagunwa is neither a fantasy novelist nor folklorist but a
writer who is very modern in his art as the stories in Ogbdju Qde are seen as representations of social
realities in an artistic world.

Although the work of these scholars enlighten us the more on Fagunwa’s perception of Yoruba
traditional marriage, yet, none of them to the best of our knowledge, discusses solely Fagunwa’s
perception of courtship which is the bedrock of marriage. The focus of this paper, therefore, is to
investigate Fagunwa’s perception of courtship as depicted in his five novels.

5. Fagunwa’s perception of courtship as depicted in his novels
We shall discuss Fagunwa’s perception of Yoruba Courtship as depicted in his novels under the
following sub-headings:

5.1 Letter-related-courtship

Fagunwa depicts a letter-related-courtship in expressing one’s love especially when the two
prospective lovers are not in the same vicinity. In Irinkerind®, Irinkérindd and Ifépataki exchange love
letters until their love deepens till it results into marriage. Love letter strengthens the level of love
between two lovers each time the letter is read. The novelist illustrates this in Irinkérind®’s reaction
after the reading of Ifépataki’s first letter. He is so happy that he says:

Nigba ti mo ri iwé yii, afi bi eni pé wdn fi mi joba ni. Mo ka & Iéekinni, mo ka 3 Iéekeji, mo ka a
|é&keta, n ko sa |2 so iye igba ti mo ka & tan. (Irinkérindd p.77)

When | saw this letter, it seems as if | was made a king. | read it the first time, the second time,
the third time, and | couldn’t even say the number of times | read it.

The exchange of these love letters continues between them until Ifépataki agrees to marry
Ifinkérindd. In another context, Ireke-onibudo uses letter-writing as a substitute for a verbal
communication. Iréké-onibudd who is too shy to express his love to Ifépadé when the latter visits him
decides after her departure, to write a love letter to her to cover his shyness. Iréké-Onibudd thus starts
courting Ifépadé.

5.2 Test-Related-courtship

Fagunwa also depicts that courtship can be test-related. In this type of courtship, a lady tests a
man to know how powerful, loving, and caring he is. In Ogbdju, a beautiful lady tests Akara-odgun that
proposes to her; Akara-oogun holds the beautiful lady firmly even when the lady changes to a big tree,
a deer, flame, a big bird, a river, and a snake until she changes to the beautiful lady and says:

Emi y60 fé 0 iwo dgbdju ode. (Ogbdju p. 44).

I will marry you, a valiant hunter.

After the test, they have their wedding ceremony. Another instance comes up during the
courtship of Baba-Onirungbon-yetke’s parents. His father proposes to his mother who takes him to her
parents to be tested. The father fights with a lion, a leopard, and a boa respectively; the parents starve
him for seven days. In addition to his physical strength, he has got no reason for loving the woman. The
woman agrees to marry him because according to her, Baba-Onirungbon-yeuke’s father has a perfect
love for her and for this; she regards him as a wise man. The woman says:

Ng 6 fé 0 iwo oldgbdn okunrin nitori ifé ti 6 pé ju lo ni ifé ti éniyan ko 1e s¢ idi ré. (Igbd p. 95-96)

| will marry you the wise man for the most perfect love is the love one cannot give reason for.
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The novelist is indirectly saying that courtship is not always a bed of roses. Going through a hard
time with a lady automatically indicates the type of love the man has for her. The importance of test at
courtship cannot be over emphasized. The novelist explains that in addition to beauty, women of old
married men that were strong, wise and had a deep love for them (Igbd p. 95). In his view, strength,
wisdom and love which he calls ifé ijinlé (deep love) solidify courtship.

6. Reciprocity in love

Faginwa knows the importance of reciprocity in love; he establishes that love should be
reciprocal when it comes to courtship where the two parties involved have to love each other. It is this
type of love that will solidify their marriage. F4guinwa confirms this notion when Irinkérindd says:

Mo rii pé ifé ki i se oran enikan, oran eni méji ni. Ki i se pé ki okunrin kan ma féran obinrin kan, ki
6 ma féran obinrin yii, ki un nikan ma féran re sa ldi jé pé onitohun naa fiifé han si dun niif¢ fi le dagba,
bée ni ki i se pé ki obinrin ma féran okunrin ki oun nikan ma féran okunrin sa lai jé pé okunrin naa fi ifé
tire han si i niifé filé goke rard. (Irinkérindo p. 82).

| notice that love is not one man’s business, it involves two parties. It is not for a man to show
love to a woman and the woman refuses to reciprocate that can make love grow, also, it is not when a
woman shows love to a man continually and the man fails to reciprocate that can make love develop.

7. Relentless pressure

The novelist also shows that courtship needs persistence. The novelist shows this in one of
Ifépataki’s letters to Irinkérindd in Irinkerindo. Ifépataki decides not to have anything to do with
marriage in life when Irinkérindd proposes to her. She changes her mind when she notices how
Irinkeérindd persistently writes love-letters to win her heart. She says in her acceptance letter that:

Mo ro pé mo ti so fun o ni ijdsi bi 6 ti jé pé mo ti pinnu Iati igba @éwe mi wa pé n ko ni fé enikéni
sugbdn wi pe ng ¢ ddro ni témi [di ni oko ni, sugbdn nigba ti mo wo adpon gbogbo ti o ti ri se 16ri mi [4ti
0j6 ti a ti jo n bo yii, mo ri i pé ko ni ddra bi mo ba ko jalg, nitori ko ye ki nfhkankan wa ti mo lé fi du ¢.
Nitori nda mo ro pé ord naa yéo seése. (Irinkerindd p. 82).

I thought I have told you sometimes ago about the decision | took from my youth not to involve
myself in any marriage but to remain single, but when | observe your restlessness on me since we met, |
discover that it is not good to reject totally, because there should be nothing I can deny you of.
Therefore, | think your request will be granted.

This is in line with a Yorubd adage that says ko jé ki n simi ni obinrin i gba ¢ré fin only a man’s
persistence wins a woman’s heart. In Yoruba society, no lady accepts marrying a man at first sight. Even
if she loves the man, she will not display or show it immediately. Therefore, the novelist supports the
Yorubd notion that before a man can gain a woman’s heart, he needs persistence and perseverance.

8. Close relationship strengthens love

Faguinwa portrays that courtship leads to intimacy. In his opinion, the man and the woman
courting should have a close relationship to strengthen their love. The lives of Iréké-onibudé and
Ifépadé in Iréké demonstrate this; the two of them spend much time together and share many things
together. Iréké-onibudd confirms this when he says:

Ko si 0j6 kan ti a ko ni ri ara wa, bi n ko 1o si 9dd ré yéo wa si témi. Sibi kan soso ni awa méji fi
fieun, bi 6 bd bu &kun sibiiresi tabi éwa, a gbé e fin mi, n & bu die je &yi ti 6 ba séku dun naa a je é. (Ireké
p- 87).

There is never a day we will not see each other, she either comes to me or | visit her. We use the
same spoon, if she takes a spoonful of rice or beans, she gives me, | will eat of it and she eats the rest.

This relationship continues for quite a long time until they set a day aside for their wedding
ceremony (Iréké p. 88). Intimacy gives room for better understanding. Irinkérindo in Irinkerindo visits
Ifépataki on several occasions to know more about her before their wedding day; he realizes that
Ifépataki is a good, reliable, trustworthy, and loving lady (Irinkérindd p. 83-84). This is in line with what
operates in Yoruba society where Aldrend (matchmaker) introduces the man and the lady to each
other, leaves the two to move closer to each other to develop their relationship, although the lady does
not visit the man’s house. This is also in support of a Yorubd adage that says bi oko ba moju aya tan,
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aldrena a yéba’ the match-maker ought to withdraw when the love-birds become intimate. This is to
ensure close relationship between the two prospective lovers.

9. Proposal should be Unisex

Fagunwa criticizes the general belief in Yoruba society that ladies should not propose to men. In
Yoruba society, men propose to ladies (Ladélé, T.A.A. Mustapha, O., Awdrindé I.A., Oyedemi, O., and
Oladapg, 0. 1986 p.101). Fagunwa shows his indifference to this Yoruba long time view. He expresses
his view through Ajédiran in Igh saying:

Mo fé ki o rdnti pé asa burdkd awon omo éniyan ko fun obinrin ni ayé ati yan oko ti okan re fé,
awon okunrin ni é ni ayé ati ké wi fun obinrin wi pé ki é f&é awon. Bi okunrin kan wu obinrin 1ati fé, ati so
¢ jade lénu a diisoro fun obinrin. Asa awon omo éniyan yii ri filya je apa kan nind awon omo &niyan bée
ni bi okuinrin ri ejo bi obinrin pa ejo, bi ejo ko ba ti lo ko lodi si ofin. (Igbd p. 26).

I want you to remember that the bad culture of human society does not give room for a lady to
choose a husband for herself; it is only men that propose to ladies, if a lady loves a man, she dare not
say it. This culture is punishing a group in the human society; however, if a man sees a snake and a
woman Kkills it, it is not against the law in as much as the snake does not escape.

From the above excerpt, it is found out that the novelist emphasizes the issue of woman’s right.
In his view, either of the two sexes can propose to each other, hence he allows these proposals to take
place; Irinkérindd (man) proposes to Ifépataki (lady) (Irinkeérindd p. 79-80), Iréké-onibudé (man)
proposes to Ifépadé (lady) (Iréké p.83-84), Akara-odgun (man) proposes to a beautiful lady (Ogbdju p.
43-44), Ajédiran (lady) proposes to Oléwd-aiyé (man) (Igbd p.26), and Ara-9to (woman) proposes to
Obédgji (man) (Adiitu p.140). All the proposals end in marriage.

In addition, Fagunwa establishes the fact that a woman may get into a situation where it
becomes necessary for her to propose to a man of her choice, the act Yoruba society will not approve;
a woman may have personal problem that can debar her from having someone to propose to her, in
that case, the lady has to initiate a proposal. The novelist illustrates this in Adiitd where Ara-0td who
believes her family background scares men away from her, proposes to Obéd&ji saying:

Awa obinrin ti wén bi nind ilé ola ni iya tiwa ti a ri je. Ati pa giri ki okunrin ko enu si wa lati f¢,
isoro ni. (Adiitu p.140)

Those of us that are born into a royal family do have our predicament. It is difficult for men to
propose to us.

Ajédiran in Igb6 cannot get someone to propose to her because of her witchcraft (Igbé p. 24-
26). She later proposes to Olowo-aiye and they get married. In Adiitd, Adiitd work very hard to win
lylinadé’s heart but without success, according to lylinadé, Adiitd is arrogant. Coincidentally, Adiitd and
lytnadé find themselves on a boat. This boat capsizes and by luck, the only survivors are Adiitd and
lyinadé who have to live together on a lonely island. Adiitd thus becomes the only person left for
lytnadé on that island. Iyunadé who believes that her relationship with Adiita is predestined by God
decides to abandon her pretence of not being interested in Adiitd and eagerly expresses her love to
him. According to her, she does not want to wait for any sugar-coated words from Adiitd, she therefore
proposes to him (Adiitu p. 79). Adiitd who also believes that everything works according to God’s plan
writes to remind lyunadé of his earlier proposal. As Adiitt receives the letter from lyunadé, he gives
lytinadé his own letter (Adiitd p. 81). Thus, Adiitd and lyunadé propose to each other. Fagunwa sees
nothing bad if ladies propose to men of their choice. He believes that only those that lack
understanding will believe that only men can make proposal. According to Fagunwa, a female-led-
proposal is more reliable because before a woman can propose to a man she must have been so much
in love with the man (Igbd p. 26). Fagunwa’s view here reveals clearly that there is gender inequality in
some aspects of Yoruba culture, and because culture is dynamic, the novelist proposes a change.

10. The novelist condemns the Use of Aldarena (matchmaker)

Fagunwa does not support the use of Aldrena (matchmaker) between a man and a lady that
want to go into courtship. A man proposes to a lady directly or vice-versa for instance, in Ogbdju, Akara-
0dgun proposes to the beautiful lady with no one coming in between them (p. 43-44), in Igbd, Ajédiran
proposes to Oléwd-aiyé directly (p. 26). It is observed that in contemporary society, men and women

Journal of Arts and Humanities (JAH) 24



A Yorubd novelist’s perception of ...

meet at various places such as schools, working places, markets, shopping malls, and even on internet
where the opportunity abounds for them to propose to each other without any Aldrena (matchmaker).
However, in some rare cases, a matchmaker creates link between a man and a woman though not in
the traditional way we are used to. Nowadays, the practice of employing an Aldrena is gradually going
into extinction. Since literature mirrors the society, it is assumed that the novelist reflects the modern
Yorubd society of his time.

1. Faganwa condemns cohabitation

In Ogbdju, Kaké and his wife cohabited for seven years and had children before their wedding
ceremony. This is done in accordance with their custom that states thus:

Qdun kéje ti iyawd won ba ti n ba won gbé ni won té gbddo se igbéyawd- iyawd a ti bimo
tokotaya naa a si ti mo iwa ara won. (Ogbdju p. 52).

They have to wed at the end of the seventh year of their cohabitation. The wife must have
given birth to children and the couple must have understood themselves.

The custom states further that they can separate after the seventh year if they found
themselves incompatible. The novelist condemns the culture by allowing separation to come up
between Kakd and his wife on their wedding day in spite of their claimed compatibility. Kaké does not
inform his wife when he hears a national call (Ogbdjui p. 52). When the wife runs after him to ask for her
offence, he tells her not to wait or rely on him any longer. One would think that male and female living
together for the past seven years must have acquired a high level of love that can sustain their
marriage. Surprisingly, one observes that there is not an iota of love between them; Kakd kills the
woman that bore him children. The novelist is indirectly telling the readers that cohabitation does not
bring the type of love needed at courtship; it should therefore be discouraged. The novelist further
illustrates his opinion in the lives of Adiitt and lytinadé on Erékust Ikipadé (Ikipadé Island) where the
two of them maintain their separate beds until after their wedding ceremony (Adiitu p. 85). The
novelist is of the opinion that sex should not be part of courtship but for marriage.

12, Conclusion

We have been able to discuss Fagunwa’s perception of courtship as depicted in his five novels.
The work shows that Fagunwa depicts letter-related-courtship which strengthens the level of love
between two prospective lovers each time the letter is read and test-related-courtship that enables the
woman to discover the man’s ability. He advocates for reciprocity in love, unrelenting pressure on the
part of the person initiating proposal, maintenance of close relationship between the two prospective
lovers and gender equality in initiating proposal. According to the novelist love, wisdom and intimacy
solidify courtship. The novelist is also of the opinion that everyone should express his or her love to the
opposite sex directly without the employment of any matchmaker. In addition, he condemns
cohabitation.

It is obvious that Fagunwa’s novels represent the social settings of the Yoruba people (a tribe
he belongs to) but he expresses the intrinsic strand of modernity as it affects Yoruba society of his
time. Fagunwa should not be seen as a novelist condemning or criticizing the culture of his people or
disregarding the culture of the people rather, he should be seen as ‘a prophet of culture’ that is he who
knows the future occurrence of the living people. Most of the culture he depicts in his work that are
alien to Yorubd people prove prophetic in comparison with what goes on in contemporary Yoruba
society.

In the present Yorubd society, parents rarely choose wives for their children. Youths of
nowadays neither carry their parents along nor investigate the type of home their spouses come from;
the belief of such youths is that they are old enough to plan for their future. Some just inform parents
(especially poor ones that have little or nothing to contribute) of the day of their wedding ceremony
because they are buoyant enough to finance the wedding. Most teenagers make friends at schools and
later propose to each other. Some marry their face book friends that they never saw before the day of
their wedding. It is now common for males and females in younger generations to initiate relationships
and to propose marriages. They only introduce their future partners to their parents. Cohabitation is
now rampant among youths especially in University environments or where they serve their fatherland
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(National Youth Service Corps Members). They either get married or get separated after their course or
after their service year. All these are responsible for broken homes that are now a common
phenomenon in Yoruba society. In addition, almost all members in the society are now literate since the
advent of Western education; prospective lovers exchange love letters. With the coming of modern
technology, people especially teenagers send messages to themselves through social networking sites
like Facebook, Twitter, Istagram, WhatsApp, Wechat and others on their mobile phones
(https://makeawebsitehub.com). All these changes are products of Western education, socialization,
civilization, foreign religions and foreign culture. Fadipé (1970 p.73) notices this when he says that the
Yorubd marriage custom is not rigidly observed today as it was fifty or even twenty-five years ago. He
explains further that except in the very conservative circles, arranged marriages are now a thing of the
past.

Based on the explanation above, one would believe that Faginwa has predicted the future of
courtship and even marriage in Yorubdland. One notices that although Faginwa’s novels draws
immensely from Yoruba culture, some of the visions projected go beyond the Yoruba society of his
time. Fagunwa reveals clearly equality of male and female genders in the way he opposes the Yoruba
custom that prevents ladies initiating proposal. Experience shows that men initiating proposal is not
peculiar to Yoruba alone. It is also common among other ethnic groups in Nigeria; like Igbo, Hausa and
even throughout African countries. Only the whites accept women initiating proposal.

The reason behind Fagunwa’s ability to predict the future of Yoruba courtship is not far-
fetched. Fagunwa has been exposed to the outside world either through reading or traveling to some
developed countries as mentioned in his biography. He is a product of mixed culture. He is aware of the
changing patterns as well as the impact of Western civilization on traditional Yoruba culture, and he
reflects all this faithfully in his novels. What the novelist is trying to depict is that the society should not
see culture as being static, rather, it should be seen as being dynamic, and he therefore wants
everybody to be careful. At that time, people that could read and write were few but he had the
foresight that there would be a time when illiteracy would be a thing of the past; hence, he introduces
letter-related-courtship being the type of courtship he personally experienced because of his exposure
to foreign culture. Fagunwa is a man of vision. Yoruba culture is bound to change since we have other
cultures competing with Yoruba culture in our midst. There is interrelationship between Yorubd people
and other ethnic groups. There is bound to be exchange of culture. While the Novelist encourages
Yorubd to drop certain aspect of culture that does not augur well for the society; the use of aldrena
(matchmaker), he is of the opinion that the society should also be careful not to imbibe foreign culture
that will be detrimental to our good culture (cohabitation).

Summarily, Fagunwa is aware of the fact that there is going to be a time when Western
civilization would affect Yoruba culture; hence, he tries to expose the pros and cons of imbibing the
foreign culture. In addition, this work reveals that Faginwa’s work is not independent of his society.
One will definitely regard Fagunwa as a teacher of culture or an influencer of public mind.

Conclusively, culture is not seen as being static; Yoruba society should therefore move with
time. In the light of these findings, it is suggested that Yoruba society should imbibe good foreign
courtship processes to complement the Yorubd courtship process to meet the demands of the present-
day society. From the point of view of Faguinwa as a novelist, Yoruba society is able to see the need for
a change iniits culture.

6. Conclusion

The Analects were not created with the intention to be an exemplaristic case-by-case reference
of morality, but rather a collection of Confucian teachings assembled with the intention to preserve and
impart his words. Confucius’ thought itself contained many direct, substantive references to
exemplaristic morality. The format of the Analects is also heavily structured upon exemplaristic
statements of morality or two or three-way dialogue that serve to elicit teachings of morality by
example. Consequently, the Confucian Analects is highly exemplaristic and shows a high degree of
correlation to exemplaristic epistemology. However, whilst it is highly exemplaristic, it is not a pure text
of exemplaristic epistemology. The presence of a priori determinations of morality, unrelated thought
experiments, poetic musings, accounts of daily life and reflections definitively proves it is not purely
exemplaristic. In conclusion, the Confucian analects should be thought of as being highly exemplaristic
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and showing a high degree of correlations to exemplaristic benchmarks, but not an exemplaristic
epistemological account of morality in and of itself.

Traditional Chinese philosophy such as Confucianism was developed in a profoundly different
socio-cultural context from Western philosophical ideas. Therefore, while the use of modern Western
analytic structures can unveil much of the hidden message and intention of ancient Chinese
philosophers, it would be epistemologically anachronistic to say that teaching through exemplars was
what Confucius and the authors of The Analects had in mind. Therefore, perhaps it would be safe to say
that the purpose of the application of epistemological structures to non-western philosophies, such as
East Asian philosophies and Islamic philosophies, should be restricted to understanding of the text
itself instead of interpreting the nature and purpose of the text’s creation.
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